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This page: the walls of the entrance hall are finished in unpainted grey 
plaster, and the floor paved with dark brick. The door at the far end pro-
vides access to the studio, while the staircase leads up to the family’s 
living quarters. Opposite: the staircase, ingeniously designed by Studio 
McLeod, slides across the hallway on runners to provide storage space for 
Duncan’s much loved motorcycle. The steps are carpeted with Astroturf

Complete with a moving staircase, enchanting roof garden and magical doors, the studio/home that architect Duncan 
McLeod and designer Lyndsay Milne McLeod have carved from a west London Victorian terrace is a richly imaginative 
living environment and an untrammelled adventure playground for their toddler son. Learning that they ‘dreamed of 
designing a house that a child would remember for ever’, Matt Gibberd plays hide-and-seek. Photography: Simon Upton

BOY’S OWN STOREYS
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This page, clockwise from top left: the hall cupboards are painted in Farrow 
& Ball’s ‘Card Room’ green; the first-floor landing leads to the domestic 
area, with doors that fold seamlessly into the reveals to provide acoustic 
separation from the studio; the Astroturfed roof garden can be illuminated 
at night from the studio below via the clerestory windows; Luke Kirwan’s 

photo of one of Lyndsay’s installations hangs over the dining-room fireplace

In the dining room, the square panels of the Crittall glazed doors (opening on 
to the roof garden) blend into a meandering collection of framed pictures on 
the walls. The Danish rosewood dining table from Paere Dansk is flanked by 
1980s Italian black steel-and-leather chairs by Fasem, from Alfies Antiques 
Market in Church Street. The boxed candles on the table are from Haeckels 
in Margate, and the solid-brass plant stand was made by Lyndsay’s LMM 
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This page, clockwise from top left: the balustrade, painted in ‘Prague’ blue by 
Eicó, is continued all the way to the floor and mirrored on the opposite wall to 
hide laundry cupboards; the kitchen island was made by Olly Hodgson; on the 
landing, a drawing by Shirazeh Houshiary hangs above a chair from Portobello 
Road, while the doors were found in skips; the living-room fireplace is cut into 
a sliding wall of storage. The vintage street lamp came from Margate seafront

The open-plan living, kitchen and dining area looks out on to the first-floor 
garden. The walls are finished in the same industrial plaster as the hall, 
and the floorboards are salvaged. The black-walnut island incorporates 
reclaimed bronze vitrines. The sofa is an ‘Alison Plus’ from Camerich, 
while the ‘Lima’ rug in the foreground is by Aiio Studio. At the foot of the 
stairs are a photo and sculpture from Lyndsay’s ‘De Evolution’ installation



249248

Top: Lyndsay’s vintage French bath takes centre stage on a floor painted 
in ‘Blue Black’ by Farrow & Ball, with a ‘General Dynamic’ prototype fibre-
glass chair by Julian Mayor. Above: in the bedroom, the name of Duncan 
and Lyndsay’s son, Oban, is written above the bed in reclaimed sign letter-
ing from Glyphics. The wall lights are from Davey Lighting, and the small 
watercolour is one of a few mountain paintings that Lyndsay has collected

The bedroom is lined with floor-to-ceiling fitted wardrobes designed and 
built by Duncan and painted in ‘Mid Lead’ by Little Greene. As in the rest of 
the house, the light switches are from Lutron. Lyndsay painted the circle 
on the bedroom door in Farrow & Ball ‘Incarnadine’ on a background of 
‘Hague’ blue. She discovered the yellow door in the landing in a skip, and 
embellished its cracked and weathered paintwork with geometric symbols 

NEXT TO the kebab shop, opposite the bookies, and a few 
doors down from the nail bar can be found the discordantly dis-
cerning home of Duncan McLeod and Lyndsay Milne McLeod. 
If you plod along this prosaic west London high street at the right 
time of day, you might encounter Duncan riding a motorcycle 
through the front door like the 1980s TV cop Street Hawk. 

‘I get around on a motorbike most of the time, and I didn’t 
want it to get stolen or rusty,’ he explains. ‘I asked Lyndsay if 
I could keep it indoors. Though resistant at first, she agreed as 
long as I could hide it somewhere.’ His solution was a movable 
steel staircase that slides across the entrance hall on runners. 

Such architectural dexterity is typical of his practice, Studio 
McLeod. ‘When working with clients, we try to get them to re-
move barriers. If they want a motorbike inside, or a penthouse 
with a garden, they just need to ask for it.’ It’s a refreshing con-
trast to the cut-and-paste approach of many architects, and one 
that clients have described as ‘architectural therapy’, he says. ‘I 
suppose because we’re good listeners.’

In his spare time, Duncan teaches people how to ride super-
bikes. He isn’t afraid to take risks, hence the decision to carpet 
his sorcerous staircase with vivid green Astroturf, which he lik-
ens mischievously to a grocery-shop display. ‘It’s a bit of fun,’ 
he smiles. ‘Lyndsay was pregnant with our son, Oban, and I’ve 
always dreamed of designing a house that a child would re-
member for ever. I stayed in a house in Hastings when I was five 
or six, and we played hide-and-seek; I went under the stairs, 
pushed a little door and suddenly found myself in a huge church. 
I couldn’t believe it. Of course, the house was a vicarage, but I 
was still at the age when I believed in magic.’

For the wall treatment in the hall, Duncan tracked down the 
only quarry in the country that makes grey plaster, which shim-
mers pleasingly as the light catches it. ‘This is what hospital walls 
look like before they paint them magnolia,’ he says. The dark 
brick slips on the floor beckon you to the back of the building, 
where they have been laid to provide an outline of the original 
building, including the Victorian bay. It’s a reminder of how far 
this house has come. The early stages were an all-consuming, 
overalls-on DIY mission using snippets of time salvaged from 
evenings and weekends. ‘We built the roof terrace in the rain with 
a tarpaulin thrown over the top of it,’ says Lyndsay.   

The project taught Duncan, as a young architect, everything 
he needed to know about how to disassemble a building and put 
it back together again. The studio that the couple share is situated 
where the garden would originally have been. It’s a beautifully 
crafted thing, walled with oak boards gently bent to curve around 
the clerestory glazing. The planks have been cut to different 
widths and spliced together on the diagonal, conjuring the feel-
ing of a woodland with shafts of sunlight penetrating through the 
mist. Duncan and Lyndsay have a thing about woods. For their 
wedding, they hired a photographic studio in London and cre-
ated an enchanted forest using squirrel-damaged trees. 
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Top: clerestory windows regulate the amount of sunlight that streams into 
the studio, and form a balustrade for the roof terrace above. The framed 
‘Perfect Day’ collection comes from a Studio McLeod workshop for the 2017 
London Festival of Architecture. Above: the studio’s oak panelling climbs 
up into the clerestory, while the brick slip floor runs out into the courtyard 
water garden, and has been laid to show the footprint of the original building

The studio is equipped with ‘Catifa 46’ chairs by Arper, and Ahrend’s 1964 
‘Facet’ desks, regarded as design classics. The playful angled-mirror shelv-
ing by Studio McLeod and LMM studio is painted in Farrow & Ball’s ‘Hague’ 
blue. The tree trunk topped by a bell jar is an exhibition model for Studio 
McLeod’s installation ‘In the Canopy’, exhibited at Somerset House in 2014 
as part of the Forgotten Spaces competition, in which it was shortlisted 

Lyndsay has a background as a set designer and creative direc-
tor, having styled the pages of this magazine for many years be-
fore designing shops and shows for Donna Karan in New York. 
She describes herself as ‘a conceptual artist for the commercial 
world’, creating installation spaces for commercials, retail, hotels 
and events. Her wonderfully whimsical approach seeps through 
every wall of the house. The downstairs loo is something of a 
homage to Candida Höfer, like an outsized filing cabinet (‘there 
are 84 drawers and only one of them opens’), with a basin formed 
from the old outside-loo cistern.

Upstairs in the dining room, under the watchful eye of a ma-
tronly terra cotta owl, the walls are filled with finds from Ebay and 
Portobello Market, alongside works by the artists Will Cruick-
shank, Shirazeh Houshiary and Lyndsay herself. Many of the 
frames were picked up off the street. ‘We have to stop the car a 
lot because Lyndsay’s spotted something,’ says Duncan. Lyndsay 
laughs. ‘I used to say that whoever named a skip was a genius, 
because when you find something amazing it makes you skip!’ 

Some of the bedroom doors upstairs were found this way, 
including a yellow one with painterly dermatitis to which she’s 
added geometric symbols. ‘People think that because of my back-
ground as a scenic artist I crackle-glazed it, but it came out of a 
skip like that,’ she explains. ‘Then I added the graphics.’ 

Long before she met Duncan, Lyndsay bought a French bath 
for £50 and, with the help of some muscular friends, pulled it up 
the side of the house and through the window with a rope. ‘When 
I was a kid I used to collect old drainpipes and put them in my 
bedroom,’ she recalls. ‘I would take the brussels-sprout stems 
off the compost heap and hang them on string. I think my sister 
thought I was a witch.’

The kitchen and sitting room are arranged as a single space, 
with a wall of sliding storage that gets the family detritus out of the 
way. The island unit is a Victorian-inspired cabinet of curiosities, 
with a carved worktop by the joiner Olly Hodgson and vitrines 
showcasing old wooden tools. A red street light from Margate 
serves as a standing lamp, beside a Modernist-looking rug by 
Aiio Studio. ‘I like mixing old and new,’ says Lyndsay. ‘If I want to 
buy a new stool for the kitchen, I’ll make sure I get an old one first.’

They sourced the pock-marked wooden floorboards. ‘Design 
should be about reducing anxiety,’ says Duncan. ‘We like the floor 
because when chairs are dragged across it, there’s no stress. It’s 
the same with the brick downstairs: if motorbike oil drips on 
it, you just wipe it off.’ 

Oban, who is now a toddler, can career around as much as 
he likes. The legacy of his first birthday party is a set of animal 
shadow silhouettes perched in the windows. Indeed, this place 
is not just an RIBA award-winning architectural project, or a 
canvas for Lyndsay’s creativity; it is a first family home for Oban, 
where he can jump off the sofa, slop paint all over himself and 
create childhood memories of a place where magic came to life $
Studio McLeod (020 8968 5232; studiomcleod.com) will be taking part 
in Open House London on 16 Sept. Visit openhouselondon.org.uk 


